
I went to see this exhibition at Tate 
Modern with no expectations or real 
understanding whatsoever. I had 
caught a glimpse of the above 
photograph of the installation “The 
man who flew into space from his 
apartment” which really captured my 
attention. It’s not everyday that you 
are faced with an installation that 
makes you feel that its narrative is 
truly genuine/might have actually 
happened.The chaotic nature of the 
work, really makes he piece 
believable in my opinion (I’m 
struggling to call it “work”as it feels 
as if it is a real room inside 
somebody’s apartment). I really 
loved the way that the bits of dust/
cement from the ceiling had been 
placed exactly where you would 
imagine them to have fallen as the 
man decided to catapult through the 

roof. I also think it is so great that the 
artists considered a makeshift way to 
create a catapult, and a way to 
access it through a simple plank of 
wood and two (dining room) chairs, 
again this makes me think of a man 
that was running through his 
apartment, looking for whatever he 
could find in his desperation to 
catapult himself into space. 

I was  led to thinking about 
“Space” (galaxies and planets) and 
“Space” as a literal thing (personal 
space, privacy) perhaps due to the 
context of the man living in a tight, 
communal apartment, he is using 
(outer) “Space” metaphorically, in 
order to symbolise his desire for a 
private space of his own.

“NOT EVERYONE WILL BE 
TAKEN INTO THE FUTURE”  
ILYA AND EMILIA KABAKOV 



BOOK SCAN ; “Not everyone will be taken into the future”, Ilya and Emilia Kabakov, 
(2017), Tate Enterprises Ltd. 
Pg 150

One of the most interesting 
elements of the piece for me, had 

to be the imaginary witness 
accounts from different 

characters. This is effective to me 
as we know that the man was 
living in a communal space, 

through these other characters 
we begin to understand 

character dynamics through their 
perceptions of each other.



Neighbour recounts of “The man who flew into space from his 
apartment” by characters :


Nikolaev,Startseva and Golosov.

BOOK SCAN ; “Not everyone will be taken into 
the future”, Ilya and Emilia Kabakov, (2017), Tate 
Enterprises Ltd. 
Pgs 153-154

The “folding cot” 
features in the  

installation.

Character 
“interacting” 

with installation

Before reading about the piece, I was slightly critical of the boards over the 
door, obstructing the view of the installation partially- but after reading the 

“story” by Golosov, it makes sense… the boards over the door that I thought 
were there for “security” reasons become a part of the story that the “ZhEK” 

installed which adds to the story and makes it all more believable.



My photos of “The man who flew to space from his apartment”



 

SCAN OF TICKET AND PRESS RELEASE - CONTEXT

If art has rules and is monitored/filtered, is 
it art? Or is it the transmission of 

bourgeoisie ideologies? Perhaps 
indoctrination? another form of propaganda?
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The piece entitled “The man who flew 
into space from his apartment”, is 
perhaps representative of the way 

that the artist himself might have felt being held 
almost “captive” in the Soviet Union for many 
years  (I believe he was held captive for 54 
years) after such time one might be desperate 
to escape both the physical and creative 
constraints.
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3 I got the sense of the search for Utopia by the 
political propaganda that can be found 
throughout the exhibition.  
I got the sense of fear as I walked through 
Room Eight ( Labyrinth, My mother’s Album), 
I will speak about this in more detail.



SCAN OF INTERVIEW FROM FRIEZE, no.190 October 
2017. “Arts, Culture & Appropriation” issue.

Emilia is interested in the preservation of 
culture, this definitely comes through in 

the exhibition.

RED is used for my annotation



My experience of Room Five:

When I entered Room 5, the wooden 
borders were almost touching the 
wall, we were not permitted to walk 
around the perimeters as illustrated 
by Illya in his plan to view the works. I 
walked up to the monoculars, beside 
them on the ground in big black 
writing it said “Do not touch”. 
Perhaps they/the gallery decided 
people should not be able to 
interact… as such, I did not really 
enjoy this piece because I feel that I 
needed the intended element of 
interaction, from where I was stood 
inside the wooden confines I could 
not even view half of the paintings. 
Hopefully the gallery will decide to 
change this, so that the viewer can 
experience the piece fully.



My photos from the exhibition:  

I noticed the reappearance of “Tested!”(1981) in “The window into my past” (2012) 
though it’s adaptation has a very different context. I feel that the 1981 piece was 
intended to capture a live moment in history, whereas the 2012 piece is about 
studying the history and reflecting on the past events.



This piece really excited me, it made me feel like I was actually stood on a 
platform about to witness the events unfolding for myself, many other rooms with 
paintings on the wall felt as if I was in a gallery looking at an exhibition, this room 
for me was a real experience.  I walked onto what felt like the platform for a train, 
it was dimly lit, with the exception of the brash glaring red words on the train. In 
place of the trains’ destination were the words “Not everyone will be taken into 
the future”.  The piece was unsettling as it felt like we were just seconds away 
from the train speeding into the canvases and works of the “failed/forgotten” 
artists that had fallen into the way of the tracks.Though the train did not move, I 
feel that the viewer knew exactly what was about to happen and the destruction 
that would unfold, this was really quite intense. 

After the exhibition, when I read more about the piece and the 1983 essay where 
only the most “deserving” art pupils  were selected to go to the young pioneer 
camp whilst the rest were left behind. I thought about audience placement and 
purpose a bit… it is an art exhibition, many artists and art students  go to see 
these exhibitions, Ilya and Emilia are aware of this (I’m sure). As an art student, I 
was stood on what I thought was the platform, not on the train…am I a part of this 
piece? are the artists trying to say that I (or indeed other artists/students) will not 
be taken into the future (of art)? that there is no room for most of us? that our 
works will be abandoned and disregarded?

ROOM 6:  
(Scans from press release)



PHOTOGRAPHS I TOOK IN ROOM 6:



STILLS FROM A VIDEO I TOOK IN ROOM 6:



SCAN : Tate Etc, Issue 41



SCAN : Tate Etc, Issue 41 
ROOM 8 





ROOM 8: My photos 

Room 8 sent me into a panic, as you can probably tell from the blurred photo. I was 
unsettled from the moment I walked through the pitch-black creaky corridor. When I got to 
the labyrinth, I felt panicked. It was so narrow and dingy…you could not see around any 
corner, then I noticed the noise. I have been to a Greek Orthodox church before in my 
childhood…the sounds and “songs” the priests would sing always unsettled me and felt so 
eerie. I believe that the Russian Orthodox church shares many similarities, a big one being 
the sounds and songs…so when I heard Ilya’s singing I got the memories from the church 
during my childhood which sent a shiver down my spine. This singing combined with the 
fact that I could not see whether there might be someone physically/something within the 
labyrinth around the corner that I didn’t anticipate made me so uncomfortable. I instinctively 
walked as fast as I could through this room. As I walked, the singing seemed to get louder 
and louder…I was anticipating something , I did not know what, but I didn’t want the 
surprise…I was so relieved when I exited the labyrinth.   It was after I left and was reading 
about the piece that I found it was the voice of Ilya singing romantic songs. The corridors 
themselves felt uneasy…though this is a memoir which usually would be positive, I felt 
deeply distressed. Perhaps this means the memoir is honest.




